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CONCERTO

in Bb major, K. 191
for Bassoon and Piano*

Edited and provided with Cadenzas
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Bb Clarinet

C. M. von WEBER, Op. 26
Edited by Henry W. Davis
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Contest Caprice

Solo Bb %Mhone
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1TRUMPLET CONCERTO

SOLO BY TRUMPET JOHANN NEPOMUK HUMMEL
ALLEGRO CON SPIRITO [#¢ = 138-144] Edited by Armando Ghitalla
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HORN COI}(ISZII;RTO NO. 2

Horn in F

Wolfgang Amadeus Mozart

Edited by Barry Tuckwell

Allegro maestoso
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C. SAINT-SAENS
op. 144

TROMBONE Ténor

CAVATINE

pour Trombone et ‘Piano
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EASS TRoMBORE
. SONATA

In F minor, TWV 41; 1

Transcribed and Edited For Trombone and Piano*
by ALLEN OSTRANDER
GEORG PHILIPP TELEMANN
Andante cantabile TROMB ONE (1681-1767)
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Concours du Conservatoire National de Musique 1935)
A mon ami H. COUILLAUD, Professepr ax Comservatoire.
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Tuba

For Tuba and Piano

INTRODUCTION AND DANCE

J. E. BARAT
ed. Glenn Smith
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Notice the three-measure phrases, which are emphasized by the dynamic markings, inthe first three 8
lines, All five-stroke rolls are to be played '"closed".
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LENERAL. PEROISSION
(MALLETS
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MALLET SPECIALST

- RAIN DANCE

(For an added optional effect, wrist bells may be worn throughout this piece.)
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MELODIC STUDIES IN SIXTEENTHS
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